THE SCENE IS CHANGED

satisfying, but one was glad of the rare opportunity of
hearing and seeing Beethoven's work in all its gloomy
grandeur. Again, Reinhardt's conception of poetic happen-
ings in " a wood near Athens " showed little feeling for the
real wood which is near Stratford-on-Avon ; and even the
Berliner critics concurred with the French and ourselves
that his Midsummer Night's Dream should not be confused
with Shakespeare's comedy of the same name. Schiller's
play, on the other hand, retained all the delightful quality of
its production in Vienna the year before. No one seeing
this presentation could contend that Reinhardt is insensitive
to his author's text. He transfigured the old work and
almost persuaded us it was a masterpiece. Still, however,
the original dramatic productions that Salzburg should have
made were missing.
The critic-delegates had been presented by a hospitable
Government with passes for several weeks over the Austrian
railways, and this led to our dispersal before the Festival
itself was over.   For my own part I had to attend the final
rehearsals and first night of my comedy at the Burgtheater
in Vienna.   Many things had happened there since my last
visit. The Courts of Justice had been burned out in the riots
of July, which came perilously near breaking an established
convention (in the minds of Austrian hotel-keepers at any
rate) that there should be no political or other disturbances
during the months of the tourist season.  Life was unchanged
at the Burg, where the company, fresh from summer festi-
vals or lakeside holidays, were making the usual September
complaint of having to rehearse five pkys at once.   This is
one of the few drawbacks of the repertory system :   the
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